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UNckanoep Unbsizos

— TBOpYECKasl JIMYHOCTb, YEJTOBEK LLUMPOKOMN
AyliK, CTPACTHbIN KOJeKunoHep. Hawe 3Ha-
KOMCTBO MPOU3O0LLIO HECKOJIbKO JIET Ha3ag, 3a-
OYHO HacC MO3HaKOMMUJIA YHUKAIbHAsI MOCKOB-
cKkas XypoykHvua Harra KoHbliweBa, KOTOpyto s
OTKpbI1 Ajs1 cebs B [Napuke ewe B KOHUE
1980-x ropos. Obuee yBneyeHne ee TBopye-
CTBOM Hac conusuno. Ml ctanm
BCTPeyarbcst B Huupe v B KaHHax.
B 2013 roay Bmecte nocetunu B
MoHako npekpacHyo peTpo-
CMEKTMBHYIO BbICTaBKy JpuKka by- «
NlaToBa B My3€€ COBPEMEHHOTO
MCKYCCTBa U OOCY>KAAJIN BbICTaB-
JIeHHble PaboTbl M3TPA.

Kak 1 nouemy VckaHaep B 3penom
BO3pacTe BAPYr CTaJl XyAO>XKHU-
Kom? OAHO3HA4YHO TYT He OTBe-
TUwb. HaBepHoe notomy, yto ajis
HEero y>ke JAaBHO B 3TOM Obuia no-
TPe6HOCTb, HeOOXOAMMOCTb. Kavkapin yenosek
- TBOpeL, cBoen cyabbbl 1 cyacTbs. MickaHaep
CO CBOEU HeucyeprnaemMoum 3Hepruen npuaan
CBOUM KapTMHAaM TBOPYECKYIO BbIPa3uTeb-
HOCTb. AKLIEHT HAa aCUMMETPUYHOCTb KOMIMO3U-
LMY, AEKOPATUBHASI OPHAMEHTAIbHOCTb JIMHUMN
1 HEOObIKHOBEHHAs1 LIBETOBAsI ramMma ero pabor
3aCTaB/ISItOT B MOJIHOM MEpPEe MOYyBCTBOBATb €ro
CUITy XapaKkTepa U UHOVBUAYATTbHOCTD.

VckpeHHe pag, YTO COCTOUTCSI €ro NePCOHAb-
Hasl BbICTABKA C KataJloroM B My3ee CagoBoe
KonbLo™ 1 OT 4MCTOro cepaua >Kenato XyaoxK-
HUKY TBOPYECKON PAAOCTU N ATbHENLLNX YAAY.

Pen>s Ieppa,
TMouemHoti akademuk PAX

Photo by Ida Ruchina

Iskander llyazov

is a passionate collector, a man of great cre-
ative verve and boundless spirit. We became
acquainted several years ago, introduced by
Natta Konysheva, a wonderful Moscow artist
whose work | had discovered for myself in Paris
back in the end of the 1980s. Our mutual inter-
est in her work brought us closer. We would then

see each other at Nice, Cannes

. ! and various venues elsewhere, for
S | example at the excellent 2013

| | retrospective exhibition of Erik Bu-
. * latov at the Monaco New Nation-
y Al Museum, which lent itself to a
Y most rewarding discussion.

© Why and how did Iskander, at a
mature age, become an artist?
There is no simple answer to this
question. Perhaps, because he had
for a long time felt a need for it.
Each man is the creator of his own
destiny and happiness. It is Is-
kander’s inexhaustible energy that makes his
paintings so creatively expressive. The accent is
placed on the asymmetry of composition, while
the decorative ornamentation of lines and an
unusual palette bring out his individuality and
the force of his personality.

I'm delighted that Iskander’s personal cata-
logued exhibition is taking place at the Mos-
cow GARDEN RING “Sadovoe Koltso” Muse-
um and with all my heart wish him further cre-
ative joy and success.

Rene Guerra,
Honoray Academician of the Russian
Academy of Arts

COMPOSITION #10, 2015, oil on canvas, 50 x 60
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MckaH - Xyno>KHUK
ot bora

Wnun ot lNpupoapl. Komy kak Hpasutcst. [nasHoe
— €ro MCKYCCTBO MAET OTKyAa-TO U3 Heap bbi-
THSI, U3 MUPA MOACO3HAHMSI, KOTOPbIN HACKBO3b
HaTypasieH, eCTeCTBEHEH U Ge3rpaHnyeH B BO3-
MO>KHOCTSIX CAaMOBbIPaOKEHMSs1. 3A€Cb HET HN4e-
ro HapO4UTOro, PALMOHAIbHOIO, HATY>KHOTO.
XyAO>KHMK HE MYyAPCTBYET JIyKaBO, MOABOAS
CMbICJ/IOBYIO MOAOIJIEKY NMOA CBOU
TBOPEHMSI, OH HE CTPEMUTCS NMpoae-
MOHCTPUPOBATh BllaieHNe TeXHNYeC-
KMMU U3bICKaMM >kuBonucanust. [o-
JIO)KEHUE O TOM, YTO OKMBOMUCH — 3TO
cBob60pa», B €ro TBOPYECTBE OTPavKe-
HO B NojsiHOM mepe. AbcTpakuums?
becnpeametHoe nckyccTso? KoHK-

petn3mM? Kak HM Ha30BEM Mbl UCKYC- e

F
CTBO VICKaHa, CYLLIHOCTb OT 3TOrO He [ _.ﬁ:ﬁ'

MEHSIeTCSl, U OHO OCTAETCs1 3aBOpa-
>KMBaroLle npekpacHboiM. [1pekpac-

HbIM CBOEM OTKPbITOCTbIO 3PUTENTIO, CBOEN Kpa-
COYHOCTBIO U COYHOCTbIO, CBOEN abCONIOTHO
NPUPOAHON OCHOBOM. XyAO>KHMK B TBOPYECKOM
Aeriapauyy OTMEeYaeT, YTo ero yuuternb - [1pu-
POAA, YTO ABMXKET ero KucTbto 3Heprust ConH-
Lia, KOTOPYIO OH 1 GUKCUPYET Ha CBOMX MONOT-
Hax. U Bpsia v KTO-1MbO nornbITaeTcst CNopUTb
C TéM, YTO 3HepreTuka padot VickaHa moLHa.
ConHe4Has 3HepreTvka - 31O He obsi3aTenbHO
SIPKOCTb LIBETOBOW raMmmbl. B saHHOM crtyyae oHa
MO>KET ObITb U KpUYaLLE 3ByYHOW, HAChILLEHHOW,
M HE>KHOMW, JTAKOHNYHOM B LIBETOBbIX COYE€TaHU-
sIX GNIM3KMX nacTesibHbIX TOHOB. HO 3ByuuT 310
BCErJa MMEHHO KaK MOLUHbIA SHEepPreTmyeckmi
BbIOPOC, naylwmmn oTkyaa-To U3 rmybuH ecre-
ctBa. Henb3s He oTMeTUTbL 1 TOoro, Yto PadOoTbl
MNckaHa He ogHOpoaHbl. OHM O4YeHDb pa3Hble.

Iskan is an artist by
God’s own grace

Or by Nature’s. Whichever one you prefer. What
matters is that his art comes somewhere from
the depths of Being, from the world of the sub-
conscious which is through and through natu-
ral, organic and limitless in the possibilities of
self-expression. There is nothing studied, la-
bored or far-fetched. The artist doesn’t try to
dazzle with hidden meanings or to
show off his painterly technique. The
thesis “painting is freedom” is fully re-
alized in his works.

Abstraction? Subjectless art?
Concretism? Whatever name we find
for Iskan’s art won'’t change its es-
sence: it will remain mesmerizingly
beautiful — beautiful in its openness
to the viewer, in its vibrancy and lus-
ciousness, in its absolutely natural
foundation.

In his artistic declaration, the artist says that
Nature is his teacher, that it is the energy of
the Sun that guides his brush and is captured
in his canvases.

It's unlikely that anyone will argue with the fact
that Iskan’s works exude energy. The energy
of the Sun doesn’t necessarily have to mean
the brightness of the palette. His paintings can
be both clamorous and saturated or tender
and laconic in their combination of pastel col-
ors. But they always make one feel a powerful
spurt of energy that is coming somewhere from
Nature’s depths.

It should be noted that Iskan’s works are het-
erogeneous. In fact, they are very different. |
think the reason for that is that he is in a con-
tinuing search of himself. He has been an active

Hdymato, 4to npuyMHa 3TOro - B NMPOAOJIKAK0-
wemcst novcke cebs. OH akTMBHO MULLET eLe
coBcem Heponro. OTctoaa M CMOHTAHHO BO3HU-
Karowasi NoTPeOHOCTb UCMONb30BaTh Pa3Hble
npuembl 4sis rybMHHOToO CaMOBbIPa>keHusl.
3aeCb MO>KHO YBUAETb U YETKO reOMETPU3NPO-
BaHHbIE€ MJIOCKOCTU, CMIOKOMHO, MOYTU TOpPIKe-
CTBEHHO ponosHsitowpe apyr apyra. Ho ectb u
HEPBHO BUOpPUpYOLLME MOJIsl, B3aMOAENCTBY-
rowye B 3ursaroobpasHom suxpe. Ectb pabo-
Tbl, OTPaKaOLME BeJINYaBOE CIMOKOMNCTBUE, a
€CTb U Takue, B KOTOPbIX 3areyar/ieH «©¥KecTo-
Kum msitesk». MIHorpa uBeToBble MIOCKOCTU AO-
MOJTHSIOTCS1 3HAKAMM.
N3penka MmoxkeT BCTpeyarbCsi U YeTKO Bbipa-
>KEHHas NPeAMETHOCTb («OpaH>keBasi TEHHUC-
Ka», «LLleTka»). Ho npeameTHoCTb 1 30€Cb HOCUT
CUMBOJIMYECKN-aOCTPAKTHDbIA XapakTep.
Nckanpep Nnbsizos — HeopaMHapHas IMYHOCTD,
B KOTOPOU XyAO>KHUK TauscCsl OYeHb J0Jro, Aa-
Basi 0 cebe 3HaTb B IMYHOCTHOM TeMMepameH-
Te, YBIIeYEHHOCTU, HEOPANHAPHOCTU YNCTO Ye-
noBeYyeckmx kayects. OgHaKoO CJ/IMLLKOM CUNIEH
Ob1 3TOT 3aTaMBLUMNCS XYLO>KHUK, YTOObI HE
BbIPBATbCS1 HAPYXKY U He 3as1BUTb O cebe Henoc-
[PEACTBEHHO B >KMBOMUCHOM TBOpYecTBe. M BoT
CEerogHst Mbl UMEEeM PeaKyto U PagoOCTHYIO BO3-
MO>KHOCTb YBUAETb TBOPYECTBO KakK TakOBOeE,
TBopuecTBO cnoHTaHHenwero n3 Xyao <HUKOB,
CBOEro poaa CUMBOJIA MPUPOAON JAAHHbIX CMO-
cobHOCTEN YenoBeka.
Oavza IMempoea,
KaHouodam uckyccmeoseOeHus1, npogeccop,
useH-KoppecnoHOeHmM MedxcOyHapoOHoU
akademuu UHgopmayuu u UHGOPMAyUOHHbLIX
mexHosoeull, Mocksa

painter for a rather short time. Hence, the
spontaneously arising need to use different
techniques for in-depth self-expression. In him,
we see both clear geometric planes that
calmly, almost solemnly complete one an-
other and the nervously vibrating fields inter-
acting in a zigzag turbulence. Some of his works
exhibit stately tranquility, others — a violent re-
bellion. Sometimes planes of color are supple-
mented with symbols.

Rarely can there be seen clear figurative mat-
ter (“Orange Tennis Shirt,” “The Brush”). But
even there figurativeness is of a symbolically
abstract nature.

Iskander Ilyazov is an extraordinary person in
whom the artist had been hidden for a long
time, making himself known only in tempera-
ment, passion and exceptional though purely
human qualities.

However, that hidden artist was too strong not
to break out and declare himself directly in
painting work. Consequently, now we have a
rare and joyful opportunity to see Art per se —
the art of a most spontaneous artist who is, in a
way, a symbol of Man’s Nature-given abilities.

Olga Petrova,

Professor of Art Studies, Corresponding Mem-
ber of the International Academy of Informa-
tion and Information Technologies, Moscow



BbickasbiBaHus1 VickaHa 13 repenuckm no Mmeusny

1. CroBamm MHOTME MOTYT BbIPa3uTb, @ MACJIOM
Ha XOJICTe - NWb U30OpaHHbIie, U MOSI MeyTa -
nepemnTn U3 NepBon KaTeropum BO BTOPYIO.
Cratb rmy6oKO MHTEIeKTYIbHbIM abCTpaKLm-
OHUCTOM. BHyK cerogHs o6elian MeHsl HayunTb
pUcoBaTh, & MHE HE HaJO PUCOBaTb, MHE HaJO
AHTU-PUCOBATb: MACJIOM, Ha GOMbLUMX XOJICTaX,
6ecnpeameTHO, HeUrypaTMBHO, CUMBOJIUYHO,
HEKOHBEHLUMOHAJIbHO 1 OOOOLLIEHHO.
Maii 2015 200a
2. | have a dream. Mowu KapTuHbI OyayT Tak 3a-
PSDKEHbI U3 acTpasla, YTO OyayT Aep KarbCst He
Ha rBO3Je, a Ha JIeBUTaLM.
Maii 2015 eo0a
3. 51 yuycb. Y BuHHu-Tlyxa n Bce-Bcex-Bcex. Kak
HE Hapo nucarb.
Aszycm 2015 2o0a.
4. AGCTpakumsivm s1 6OProCh C IMTEPATYPOLIEHT-
PUYHOCTBIO PYCCKOM N306PA3UTENIbHON KYJbTy-
Pbl. XBaTUT B 3TOWN CTPAHE XYAOXKHUKAM TEKCTbI
WUTIOCTpUpoBarb! [ycTb KapTyHbI MITIOCTPUPY-
10T TekcTamm! Mom KapTUHBbI HE MPOU3BOAHOE OT
TEKCTa, a 51 FEHEPUPYIO YMCTYIO BUSYATTbHOCTD.
Cenmsabpo 2015 2o00a
5. Kak Buaumiiib, s1 BCE Aenato He Kak Jioau, He
Kak BCe, No-cBoeMy. Mou KapTUHbI CO34At0TCs
CaMM 13 HEOOBSICHMMOW BEPDbI B CBOIO 3BE3/Y.
Oxkmsbpb 2015 200a

6. Hurae Huy KOro s1 He yumncsi >KUBOMMCU Ui
BOOOLLE Ha XyJOXHMKA, & OLUMOOK B TEXHUKE
>KMBONuUcK aenato Malo. CKOMbKO KPacKky 3KO-
HOMJTIO 3TUM! ITO Me>KAy MPOYMM 3HAYMT, YTO S
HUYEMy He y4yCb, TOTOMY YTO y4aTcsl TOJIbKO Ha
CBOMX OLLUMBKaxX.

Hexabpo 2015 200a
7. Y MeHs1 HEKOLLEPHbIN, HECTaHAAPTHDIN,
HEKOH(MOPMHbIN CTUJIb, HE KOMUITbL(O.

Lexkabpo 2015 200a
8. Korpa s nucan npoasy, s aenan npumepHo To
ke camoe: 06001 1 3a0CTpsin obpas, aenas
ero BbipasutesnbHbIM. OCTa/IbHOE MHE HEeUHTe-
pecHo. Sl youpato mycop mn3 GurypatmpHoro
n3o00pakeHus1, yaansito WwyM, BblbpacbiBato
¢doH. MO>KHO cKasarb, YTO $1 BbIMapUBalO BOAY
ATl MOJyYeHUsl KPpUCTaa, MOAMpPAaBIisis ero
6anaHc v rapMmoHuio. B pesynbrate ocraroTcs
nub popma 1 LeT. Sl koraa nuiy abcTpakumio,
TO 0600LLat0 PUryparvs NoyTH 40 MCHE3HOBE-
HUs1 o6pasa, U KOrga OH CTAaHOBUTCSI CUMBOJINY--
HbIM U SIPDKMM, KOTAA B HETrO CIPEeCcCOBaHO CO-
Aep>KaHue, TO €ro MO>XKHO NMepeHeCcT! Ha XOJICT,
OH rOTOB, iyMatb 60JbLLIE HY O YEM MHE HE HY>K-
HO, KPOME TEXHUKU XKMBOTUCU, U O HEM 51 TOXKE
OCO3HAHHO He AyMmalo, a Jillb KOHTPOJIMPYIO
KQ4YeCTBO TOrO, YTO BbIXOAUT U3-NoA KUCTU. Bcé
U3HYTPU UAET. [TponcxoanT 310 y MeHs B nog-
CO3HaHUW, 51 TOJIbKO Yepe3 rof, Cam MOHsI, Kak
1 NULLY, U MOYEMY Y MEHSI Tak MoJy4aeTcsl.

Aseycm 2016 2o00a

Excerpts from Iskan’s E-mail Correspondence

1. Many can express themselves with words,
but only few can do it with oil and canvas. My
dream is to pass from the former category to
the latter. To become a deep, intellectual ab-
stract artist. My grandson today promised to
teach me how to paint, but | don’t need to paint
— I need to anti-paint: with oil and big canvases,
subjectlessly, non-figuratively, symbolically, un-
conventionally and comprehensively.
May, 2015.
2. | have a dream: my pictures will have such an
astral charge that instead of being hung on the
wall they will levitate.
May, 2015
3. I am learning from everybody and his broth-
er how NOT to paint.
August, 2016.
4. With abstractions I'm fighting against the “lit-
erature-centrism” of Russian visual culture.
Enough already with illustrating texts! Let paint-
ings be illustrated by texts!
My pictures are not derivatives of text: | gener-
ate the pure visual.
September, 2015
5. Asyou can see, I'm doing everything my own
way. My pictures make themselves — from a
kind of inexplicable faith in their own star.
October, 2015
6. | have never learned how to paint or to be an
artist, but | don’t make many mistakes in my

painterly technique, thus saving quite a lot of
paint! That, by the way, means that I'm not learn-
ing anything, since one learns only from one’s
own mistakes.

December, 2015
7. | have a nonstandard, non-kosher, noncon-
formist style — pas comme il faut.

December, 2015
8. When | was writing prose | was doing some-
thing similar: | generalized and then honed the
image, making it expressive. The rest doesn’t
interest me. | remove the litter from a figurative
representation, | throw out the noise and the
background. You can say | boil it down to crys-
tal, touching it up to achieve balance and har-
mony. In the end, only color and form are left.
When | paint an abstraction | generalize the fig-
urative almost until the image disappears; when
it becomes symbolic and bright, when a lot of
content has been compressed into it — thenitis
ready to be transposed to canvas. Then | have
to think about nothing except the painterly tech-
nique, and even to that | pay little conscious
attention, only controlling the quality of what’s
coming from under the brush. It all comes from
inside. It all happens in my subconscious. It took
me a year to understand how and what [ paint
- how it all comes together.

August, 2016



COMPOSITION #17, 2015, oil on canvas, 65 x 50

Tbl cnpaluvBaellb, Kak 51 3a OAHY HeZeNto NOXyAe Ha Ba
KMJIOrPaMma, BOMJIOTUB 3aBETHYIO MEUTY NPEC/IOBYTOM Ye-
CTHOW AEBYLLKN-OOHAMHKU KaKk cobuparesisHoro odpa-
3a? [lotomy yto duiuka nownal MNuwy! Cyactnus! He yasin
MMEeTb CHACTbe AHEM XOAUTD, KaK MOA IErKMM Kandom, 1 no
ABa-Tpu pasA 3A HOYb BCTaBaTh ‘Aath Jisie cucto”. Mowén
crnarb B OAMHHaAUATb BEYEPa, HE Ha4aB NNCarb, MOTOMY YTO
opMbI HE SIBUIUCH NMEPEZ IN1a3amm “BECOMO, rpy6o, 3pu-
MO”, TO €CTb MOTOMY YTO MUCaTh 6bUIO MPOCTO HEYErO, a
3aMEChI HA NATTUTPE CTOSIT  CaMM MPULLITA U IPOCATCs . cba-
JIAHCUPOBAHHDbIE MO TOHY, HACLILLEHHOCTU, TEMINEPATYPE,
oueHb MHe HpassiTcs.[loneBroporo Houn. CoH Kak npuLwérn,
TaK 1 ywén. CoctosiHve Havyasia ropsidku. Ecnim ceinyac ke
He 136bITb ero Ha XoscT, nonagy B ConoBbEBKY MPSIMONA
Joporoi. B ronose kpyturcs kapycesns dopm, He Mory eé
OCTaHOBUTb,YTOObI BbIXBATUTbL OZHY. CryCTUICS, HAZEN MPo-
3o04eXxay, XJIeOHyI 13 ropnA PPaHLY3CKOro KOHbSIYKA, yC-
nokavsato cebsi, KOHUEHTPUPYoCh. [loriman B ronose u
Bpoze 6bl gake 3adUKCUPOBaT B NaMsITV KOMIO3MLIMIO.
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You're asking how I lost two kilos in one week, thus realizing
that proverbial honest blonde’s dream? Because things got
going! Because I'm painting! I'm happy!

I never thought I'd ever be so lucky as to feel as if slightly high
all day and to get up two or three times each night. | went to
bed at 11 PM without beginning to paint because | simply
couldn’t see the forms the way | wanted — big as life — simply
because there was nothing to paint. The paint had been al-
ready mixed on the palette, balanced in hew and saturation,
begging to be used. So it's 1:30 AM; sleep has come and
gone; it's the feeling of a starting fever. [ fear that if | don’t let
it out onto the canvas they'll ship me to a loony farm. A car-
ousel of shapes is spinning in my head but | can’t stop it to
snatch one out. | go down and dress, take a few gulps of
French cognac right from the bottle, try to calm myself and
focus. | capture a composition in my head and try to mem-
orize it. There are plenty of canvasses around. | grab one that
seems suitable, put it on the easel. | take the main color and

XOJCTOB B TOMOYHOW MHOTO, BbIOVPAIO MO UAEIO, CTABIIIO
Ha Monbb6epT. bepy OCHOBHOM LIBET, HAUMHAIO KJ1aCTb Ha
xonct. He noskutcsi. bepy Bropoint. Bcé He To! HaunHato
6ecutbcst. [Touemy He Bctaét? (s1He [TPO 3TO). 3Haumr, ku-
ctu roeHo! He nuyr, cykm! A o6pas 13 namsiti yxogur, B
NMeCOK yXOIUT, KKAasi MMHYTa Ha cueTy. bepy camyto ajimH-
HYIO KMCTb, 13 KaHH NpuBE3, A0 CMX MOP B TSYKENbIX CITyHasIX
BbIpy4asia, OHa 0OCOBO MPY>KMHUT 1 JAET OTXO[, OT XOJICTa:
YTOObI BLIMTU U3 TYMUKA, HAAO MOAHSITLCS HaZ CUTYyaLIMeN.
Jenaro 3axon Ha MonbbepT cOOKy, Kak Topeanop Ha Obika
- NUMTPa MyJIETOM, KUCTb LUMNaror. be3 Tonky. MeHsito yron
aTaKky TaK U CsIK, MePEeCTaBIIsIto MOJIbOEPT MO KabMHETy, TpU
pasa nepeBopauvmBato XoscT. Pesynbrar Homb. B ronose
JIMXopaaKa, OT UAeU HUYEro He OCTaloCh, cnapuiach. B
otyasiHuu jomato nonepékx koneHa RAPHAEL Kjaerell c ya-
JIMHEHHDbIM YEPEHKOM, TaKNX OJIMHHbIX KUCTEN B OTEYECTBE
B npogake He 6bisasio n Becb RAPHAEL n3-3a kypca pyons
B 3TOM rofly nepectajiv 3aBO3UTb; 6epy OCHOBHOI MacTu-
XVH, Aenaro Ma3ku — HeT, He To! Ctupato, 6epy apyrmm ma-
CTUXMHOM — eLé Xy>Ke, TPETbUM — ToyKe Mumo. Konnanc.
BposKy TyHaTMKOM MO NEePBOMY 3TavKY, HA KyXHE BbIXBaTbI-
BarO 13 CTOMKU HOXK CaMypPariCKOro JamMacka, HaHOLLy 3a-
mec — BCTAJIO! OkasbiBaetcsl, AOJIKEH ObU NIeYb B PYKY
TSDKENDIN OTOIAHCUPOBAHHDIN MHCTPYMEHT, @ He NErkas
NPY>KUHHAs1 LUBEMLAPCKAst CTaUTb Ha pydeydke 13 (ppaHLLy3-
cKkom onuebl. [TomanieBasm HOXKOM, MOLWWIO, TENEPb AHEM
KMCTSIMM ponuily. Bpemenu uetbipe agaguars yrpa. [lowén
Hasepx cnartb. [Tocnan, HO TyT BApPYr Cpeay CHa HaBaKAEHM -
€M BCTa€T 1 3HaMEeHEM OCEHSIET B [OJTyCHE — nonyapéme —
nonymOpoKke HOBO€E CoYeTaHVe LIBETOB. Tepedut, MyTuT,
TpebyeT HOBYIO KapTUHY CAenartb. bery BHU3 ronbiit, a 1o pac-
cBeTaeLlé yeTBepTb Yaca. MbIKatoCh, HUYEM HE MOTY 3aHsITb-
Cs1, TOPOIUIIO HOYb, MPU JIamMrax HET LiaHCa MonacTb B KOep
NPU >KOHIIMPOBaHUM BoJiee YeM TpeMs LIBeETaMi, & BCEro
JIMLLb HAYMHAIOT CUHETL myookue cymepku. XKay. CrioHsi-
1och 6e3 gena. Bpoae 6bl HanpalumBaeTcs K KOMIbIOTEPY
CeCTb, BpeMsl C NOJIb30M MPOBeCTy, 51 B Pelicbyke He Bbin
HeZJento, B ONHOKIIACCHMKAX ABE, HO YXOAUTb B MPOMdAaHHbIN
MU HET >KenaHusl. Packmncbii MOCKOBCKUIN PACCBET TSHETCST
6ecKoHeYHO, TO i Aeno B KaHHax COMHLIE BCTAaéT M3-3aropbl
3a AeCsITb MMHYT U Cpasy BOBCIO cBeT10. HakoHew, 6pesyur,
BOT BPOJE U PAaCcCBEeNO, B rojlyboBaToM BO3AyXe Jato Mo-
MPAaBKy Masy Ha CMELLEHHDIN CNeKTP, 3amMeLLMBato, Yyepes
JABAALATb MMHYT HAXOXKY KOJepA, Aesato HECKOSbKO Ma3KoB
KevKIbIM — aH, HeT! OKasbiBaeTcsl, HeTy B rosiose hopm Lipe-
TOBBIX [SITEH. 3acTonopusiock aeno. [Nowén cnarb. MHwaan-
Na, AHEM XOTs1 Obl OAHY KapTVHY MPOABUHY. YTPOM CHOBA K
craHky. K cranky ot coxu. Ot coxu K ctaHky. OT coxu u cTa-
KaHa. Tbl MOHSIT TENEPb, YTO K KyXHE Y MEHSI TeNepb He rac-
TPOHOMUYECKUIA, & ABCTPAKLMCTCKUIA U HE aOCTPAKTHBIN MH-
Tepec? VIHtepec ykpacTb HOK 1 MyCTUTD B AEJTO.

Cenmsbpb 2015
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start laying the foundation, but it just won’t work. I take an-
other — same thing! [ start to get mad. Why doesn't it work?
Perhaps the brushes are crap?! They won't paint, bitches! And
the image is escaping from memory, sinking into the sand.
Every minute counts. | take the longest brush [ brought from
Cannes. It has always helped me out of tough spots. It has a
certain springiness to it and bounces off the canvas. The only
way to get out of the impasse is to rise above the situation. |
step up to the easel from the side like a torero to the bull: the
palette is my muleta, the brush is my sword. It's no use. |
change the angle of attack, | move the easel around the studly,
tumn the canvas around three times. Nothing, The head is abuzz
with fever, the idea had gone — evaporated. In despair, | break
thislong-handled Raphael Kaerell across my knee: such long
brushes have never been sold in Russiaand the whole Raphael
brand is no longer imported because of the currency ex-
change rate. I take the main painting knife and try a few strokes.
It doesn’t work. | erase it and take another — even worse. The
third one is no good either. | collapse. Like a lunatic, | wander
around the first floor. In the kitchen I grab a Samurai knife
from its holder and apply the paint with it. Bingo! It works! It
turns out | needed a heavy, balanced instrument — not ablade
of light, springy Swiss steel on a small French olive handle. |
dab around with the knife. Now I can finish it with brushes
duringthe day. It's 4:20 AM.
| go upstairs to sleep.
I'm asleep until something insistent, almost obsessive rises
from the dormant depth, dawning upon me with anew com-
bination of colors. This new turmoil grabs me, demanding a
new painting. | run down naked; it’s a quarter of an hour till
dawn. I mope around, unable to start anything. With artificial
lighting there is no chance of getting the right mix when jug-
gling more than three colors, but the twilight is just beginning
to turn bluish. I wait. l idle. It would make sense to turn on the
computer and make use of the time: | haven’t opened my
Facebook page in a week, but I feel no wish to escape into
the profane world. The sluggish Moscow dawn is taking for-
ever — notlike in Cannes where the Sun rises from behind the
mountain in 10 minutes. Finally, the dawn breaks, and in the
bluish air [ adjust for the spectrum shift, mix and in 20 min-
utes find the hues. [ try a few strokes with each. Dammit! Not
again! It turns out the shapes of colored forms are notin my
head. Things stall once again.
Igotobed. Inshallah, later that day I'll get at least one painting
going. Next morningit’s back to the daily grind. And the one
afterthat...
Now you see that my interest in the kitchen is not gastro-
nomic or abstract - it's an abstractionist’s one. I'm there to
steal a knife and to go to work with it.

September 2015



COMPOSITION #12, 2015, oil on canvas, 70 x 50
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COMPOSITION #14, 2015, oil on canvas, 65 x 50
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COMPOSITION #16, 2015, oil on canvas, 90 x 90 COMPOSITION #87, 2016, oil on canvas, 80 x 80
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COMPOSITION #20, 2015, oil on canvas, 50 x 70

COMPOSITION #29, 2015, oil on canvas, 70 x 50
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COMPOSITION #22, 2015, oil on canvas, 50 x 100

COMPOSITION #26, 2015, oil on canvas, 50 x 100 COMPOSITION #717, 2016, oil on canvas, 60 x 60




COMPOSITION #24, 2015, oil on canvas, 70 x 70

COMPOSITION #23, 2015, oil on canvas, 80 x 60
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COMPOSITION #25, 2015, oil on canvas, 90 x 70 COMPOSITION #34, 2015, oil on canvas, 60 x 50

22 23




COMPOSITION #27, COMPOSITION #32,
2016, oil on canvas, 80 x 50 2016, oil on canvas, 80 x 60




COMPOSITION #50, COMPOSITION #40,
2016, oil on canvas on board, 80 x 60 2016, oil on canvas, 80 x 60
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COMPOSITION #31, 2016, acrylic on cardboard, 30 x 40

COMPOSITION #45,

2016, oil on canvas on board, 60 x 50
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COMPOSITION #4606, COMPOSITION #54,
2016, oil on canvas on board, 60 x 50 2016, oil on canvas, 80 x 70




COMPOSITION #53,
COMPOSITION #51, 2016, oil on canvas on board, 50 x 60

2016, oil on canvas, 40 x 40
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COMPOSITION #64,
2016, oil on canvas, 100 x 120

COMPOSITION #55,
2016, oil on canvas, 90 x 70
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COMPOSITION #57,
2016, oil on canvas, 60 x 70 c

COMPOSITION #69,

2016, oil on canvas, 38 x 55.5
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COMPOSITION #73,
2016, oil on canvas, 100 x 100

COMPOSITION #83,
2016, oil on canvas, 50 x 60

COMPOSITION #80,
2016, oil on canvas, 80 x 60
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COMPOSITION #78,
2016, oil on canvas, 70 x 50
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COMPOSITION #70,
2016, oil on canvas, 54 x 65

COMPOSITION #72,
2016, oil on canvas, 60 x 50
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KommeHTapuu 3pureneun

TBoé yyactmne B CarioHe noxo>ke Ha MHOroooe-
LWAIOLLYIO CTyN€Hb K BHUMAHUIO MyOJUKU B
MUPE UCKYCCTBA M HA NMpu3HaHWe TBoero 6ec-

CIMOPHOro TajlaHTA.

MHe o4yeHb HPaBUTCSl TO, YTO Thl
Aenaellb... B paMKax XyAO>KHMKa
Mo POCMUCU TKAHEMN.

Hoporon NckaH, sugen B LIAX
Ballly CTEHKY, BUAHO, KaK Bbl MPO-
apuraetecb Kk ceoemy [MYTU. 3to
MHe noHpasunocbk. He LIEJIb, HO
[1YTb, kak rosopunu gpeBHue Kn-
Tanupl.
Muxaun KpyHos,
XYOO0dHCHUK - abcmpakyuoHucm,
Mocksa

byictBo kpacok, LpetoBast namT-
[pa MHOrorpaHHa, Bce 3mMoumn OT-
pa’keHbl MMEHHO B LiBeTe, a Nnpu-
yyzBble GOPMbI Ha MONOTHAX 3a-
CTaBJSIIOT paboTtarb MO3r U BOO6-
pakeHue. AGCTpakLmsi CTaHOBUT-
CS1 PETIbHOCTBIO, BCE AbILIUT rap-
MOHMen, 6abouka npesBpaLlaeTcs
B MPEKPACHYIO CTPEKO3Yy, a Bbl-
6paBs NpaBUIIbHbIA PAKYyPC, MOXK-
HO HabnoAaTh 3a POXKAEHNEM HO-
BOroO CyLleCTBa U MOrpy>arbcsi B
6eCKOHEeYHOCTb...

Buxkmopust Matioposa, Mockea

able talent.

Photo credit Ida Ruchina
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Viewers’ comments

Your participation in the Salon looks like a prom-
ising stepping stone to public attention in the
world of art and recognition of your indisput-

Fred Baenfer,
art collector, Cologne

| love what you do... so long it is
fabric pattern design.

F. Knudsen,
collector,Denmark

Dear Iskan, | saw your wall at the
Central Artists’ House. | see how
you move along your own PATH. |
like that. It’s all about the PATH, not
the GOAL, as the ancient Chinese
used to say.

Mikhail Krunov,

abstractionist painter, Moscow.

Ariot of colors; the gamut is so di-
verse; it is just through color that
the emotions are conveyed, and
the fancy shapes make both the
mind and imagination work. Ab-
straction becomes reality; every-
thing exudes harmony; a butterfly
turns into a wonderful dragonfly,
and from the right angle you can
watch a new being born and dive
into eternity...

Victoria Mayorova, Moscow

O6oxkato TBOé YyBCTBO LIBETA.

bonbluioe cnacnbo, 4ro s Tebs oT-
Kpbuia gjist cebs1 B TEKCTax U KapTu-
Hax. TBOs1 UCTOPMSI TaKkasi UHTEPEC-
Has. MHe HpaBuUTCsl TBOM O6pa3s
MbiwneHust! [nsas Ha TBOM KapTu-
Hbl, 51 TeMepPb MOHSIA, YTO UX MOXK-
HO MOBOpPAYMBAaTb B Pa3Hble€ CTO-
POHbI M BUAETb UX MHAYe — 3TO OT-
JIN4HO y Tebs npuaymaHo. MHe
OY€Hb MMMOHUPYET, KaK Tbl MONb3Y-
€LbCsl CUHUM U TOJTyObIM LIBETOM,
KOTOPbIA BT€YEHME AHSI MEHSIETCS
B YTPEHHEM U BEYEPHEM OCBelLLe-
HUU, U KapTUHA O>KMBAET.

Cnacunbo 3a ¢poto Bawmx pabot! B
HUX 300POBbIV a3apPT U 3a40P, YTO
PenKoCTb y abCTPakLMOHNCTOB.
[ToHMmaro, noyemy OHM UCKYCCT-
BOBeJaM HpassiTcs. MHe ToxKe,
pasymeetcs. Bl yBneyeHbl camum

CYyLLeCTBOM LiBeTa.
MapuarHa BpoHckas,
XxyooucHuK, Mocksa.

Photo: credit Paul Oatway
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Love your color sense.
Klaus Lucka von Zelberschwecht,
photo/video artist,
Cannes - New York

Thank you so much for this discov-
ery into your life, both in text and
paintings. Your story is so interest-
ing. | like the way you think! Look-
ing at your paintings, | now see that
you can turn them around and see
it different. Clever. | love the way
you use blue color. It changes dur-
ing the day, from morning light to
evening, making the painting alive.
Vivi Engh-Andersen (artist name:
Vivi A), photo artist, Cannes,
France

Thank you for the photographs of
your works! They show healthy en-
thusiasm and passion, which is rare
among abstract artists. | understand
why art critics like them. I like them
too. You are captivated by the very
essence of light.
Marianna Vronskaya,
artist, Moscow.



Korza s1 cMOTpro Ha TBOU KapPTUHDI,
OHU Y MEHS1 BbI3bIBAlOT Cambl€ CBET-
Jibie amouuun. Bo-nepBbix, LBeTa
OYEHDb sipkue, 4to penaet HacTpo-
€HMe PafoCTHbIM; BO-BTOPbIX, - MO-
TOMY YTO MPEBAMPYIOT CUHUM, CU-
PEHEBbIN, OPAH>KEBbIN, KOPENHDIN U
X OTTEHKN. DTO MOU JIIOOMMbIE LiBe-
Talll B-Tpetbmx, B TBOEN abCTpakLmn
BE3JE YETKME nuHun. 310, no-mo-
eMy, CBUAETENbCTBYeT O YETKOCTU
MbILLIIEHMSI ABTOPA, TO €CTb Tebsl.
benna Llapeopodckas,
Tupacnono, [MpudHecmposbe

Bbl HEMcTOBO B3sIMCh 3a AeJo, Nne-
penasasi CBOMM MOJIOTHAM CBOE
MUPOOLLYLLEeHNne, HecTaHAapT-
HOCTb MbILLJIEHUST N a3apT NepBO-
npoxoaua. Bawm pabotbl nopaka-
IOT CMEJIOCTbIO PELLEeHMsl, MHOTO-
obpasuem namTpbl KPacok U ca-
MOODITHOCTbIO!
Hoa Pyuuna, obujecmeeHHbIl
Oesimenb, GomoxyOOHCHUK,
nymewecmeeHHUK, Mockea

Bawm paboTbl NOMHbI LBEeTa 1 3a-
naxa; upeta B OCHOBHOM XOJIOA-
Hbl€, HO 3TMM OHU U MPUBJIEKAIOT.
LiseT y Bac He cnenyeT 3a popmon,
a CMEeJIO 3aroJHsIeT MPOCTPAHCTBO.
B Bawmx pabotax MHOro >KU3HM,
CUHEro U BCIUIECKOB 3HEPIUn, YTO
co3paeT MOPCKyIo atMocdepy.
Pbiba — cumBON OQHOBPEMEHHO
KIIaCCUYECKUN U OPUTUHAIbHDIN, B
HEeM U XPUCTUAHCTBO, U MECOMNO-
Tamckas penurus (HdaroH). Pabotbl
MOJIHbI ABVM>KEHMSI, OHM Kak 6yATro
CTPEMSITCS CJIETETb C XOJCTa.

Photo credit Ida Ruchina
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When | look at your paintings, they
cause the brightest emotions in
me. First, the colors are very bright,
which lightens the mood; second,
because the prevailing ones are
the blue, the lilac, the orange and
the coffee and their shades. These
are my favorite colors!!! Third, your
abstractions always have precise
and clear lines. | think that testifies
to your clarity of thinking as an art-
ist — to your clarity, period.
Bella Tsargorodskaya,
Tiraspol, Transnistria

You work with such vigor, impart-
ing to your works your worldview,
nonstandard thinking and the en-
thusiasm of a trailblazer! Your works
strike by their daring, the variety of
the palette and their unique style!

Ida Ruchina, public figure,
photo artist, traveler; Moscow

Your works are full of color and
smell; the colors are mostly cold
but that is also their attraction. In
your works, color doesn’t follow
form but decisively fills out the
space. They show a lot of life, a lot
of blue, a lot of spurts of energy,
creating the atmosphere of the sea.
The fish is both a classical and orig-
inal image, containing both Chris-
tianity and the religion of the Me-
sopotamia (Dagon). Your works are
full of movement; they seem to
want to fly off the canvas.

Lena Domaniewska,

art collector, London

Pab6otbl VckaHa, cBOero popaa, Tect
Ha OCTPOTY OLLYLIEHNN U accouma-
LM B MUPE rapMOHMM popm 1 Lige-
Ta. HemHoro o dunocodpum KapTuH.
Ha cyn 3putens npeacraesneH LMK
reomMeTpuyecknx pabort, rae avHa-
MUKA PUCYHKa BpallaeT Boobpake-
Hue. [Tonpobyem patb onpeneneHne
- YTO 3TO, KTO 3TO, nHrepecHo,
He npasga Jm? OTTEHKN LBETOB Ur-
paloT HemMasTyto npeobpasyolyto PoJb B CO-
30aHUM obpasa, Mbl Kak Obl BrysiibiBaemcs B dpe-
epuyeckun kanengockon u suamm: LIBETOK,
BABOUYKY, PbIbY, IMYCTbIHIO, CABJIIO, ®JIAT,
MALLHY, JKEHLLHY... 310 ceaHc c 6eckoHeuy-
HocTblO. KaptHa camo no cebe emkoe CJoBO,
KapPTMHA, Kak YacTb MHTEpPbepa, KaK YaCTb HaCT-
[POEeHMs1, KOTOPOMY BCeraa pas, KapTuHa, B KO-
TOPOW TEYET XKM3Hb - BCeraa IOCTOMHOE NMPUo6-
peteHue. Maruisi UCKyCCTBa B OOLLEHNM U B Kap-
TUHax VckaHzaepa Bcerga ectb Tema, B KOTOPOU
Herae NnocTaBUTb TOUYKY. DHEepreTnka npousse-
AeHuln obnagaeT CBOero poaa ieyebHbIM CBOM-
CTBOM, CEKPET KOTOPOTO B FapPMOHUUN OT CO3ep-
Laemoro u >kenaemoro. B kaxkaon paborte 3By-
YUT MY3bIKTbHDbIA PUCYHOK, KOTOPbIN pa3nvBa-
€TCS1 MO KPACOYHbIM HOTaM BOCHPUSITMSI.

To, uto VckaHa owapawnno He-
YAEP>KMMOE >KeJlaHUe Mucatb, 3TO
NPOSIBUICS] TOT PEO6EHOK, KOTOPbIN
BCEraa >KUBET B KAOKAOM, HO HE KaUK-
AOMY JAHO NOYYBCTBOBATb U MOHSITb
ero npeaHasHavyeHve. JKM3HeHHbIN
BOCTOPI NEPBOOTKPLITUN, KAKA0E
MrHOBEHME, KOKIOYIO ceKkyHay, 6e3-
rPaHNYHasi PagoCTb OT HOBbIX OO- '
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Iskan’s works are a kind of test of the
acuteness of senses and associations
in the world where shape and color
are in harmony.

A few words about the philosophy
of his pictures.

The viewers are presented with a cy-
cle of geometric works where imag-
ination is made to spin by the dynam-
ics of the drawing. Shall we try to de-
fine who and what it is? Interesting, isn’t it?

The shades of colors play a major formative role
in creating the image. We seem to peer into a
phantasmagoric kaleidoscope and see a flow-
er, a butterfly, a fish, a desert, a sabre, a car, a
woman... — it's a one-on-one with eternity.

The word “picture” is a loaded one - like a part
of the interior, like a part of the mood that is
always welcome. A picture with life in it is al-
ways a worthy acquisition.

The magic of art is in communication. Iskander’s
paintings are always about a subject that can-
not be exhausted. The energy of his works is,
dare I say, therapeutic; their secret is in the har-
mony of the contemplated and the desired. A
kind of music sounds in each of them, making
the mind itself play its tunes.

Inga Ricci, art collector Fermo, Italy

The fact that Iskan became pos-
sessed by the irresistible desire to
paint is a manifestation of the child
that lives in each of us but that few
have the gift of acknowledge and
understand. His is the joy of fur-
ther discoveries, of each moment,
each second, of the boundless joy
from a pair of new shoes, brushes,



TUHOK, KMCTEN, KPaCOK, 3TO HOBbIE€ UTPYLLKM,
KOTOPbIX HET Y APYINX U CHACTbE MMU 0Onaaatb
(NO3TOMY HMKOMY HE JaMm, s1 He >KaJMHa, HO S
ewé He Haurpancs). Hoeasa urpyuika, Hopoe
OTKpPbITUE 1 noxkasyrcta 6epwu. [loatomy n 6pioT
paboTtbl VMickaHa No mo3sram, CBOEN Heyaep Ku-
MOCTbIO, LIeJIOCTHOCTbIO, CHACTbeM OCO3HAHMSI
CotBopuectsa ¢ (Hum camum). C ipyron cro-
[POHbI, OHW OCTPbIE 1 KOJIOYNE (HUKOMY HE Aam
- 310 BCe MO&). [TpuaéTt Bpemsi 1 otaib. " Ocos-
HaHme CoTBOpYecTBa € cammm coboit, C COL-
YMOM, 1 co BcesbilHMM - 310 camoe Benukoe
NMOHMMAaHME cY4acTbsl bbiTus. Ho B XynoskHuKe
Nckane >xknét n Crapuk Xotrabbiy, CO CBOVM
3HaHMeM 0 Mupe apeBHOCTY, Kaae3sx Myapo-
CTU, BCSIKOTO TAKOTrO BOJILLEOHOro, YTO nepe-
JAETCS1 U3 MOKOJIEHMsI B MOKOJIEHME U >KUBET B
TaHuKax gywm. TarHbl Boctoka, ¢ nepeceyve-
HMeM Ha 3anaze, faoT 6udypkaumo reHmab-
HOCTU WIN UANOTU3MA, YTO OrNpeaesnsieT yHu-
KTbHOCTb CAMOCO3HAaHMsl, a TyT elé u pebé-
HOK MPOSIBUJICS, U YTO Aenarb?
Mapeapuma KOpkosa,
XyooocHuK, Mockea

paints — the joy from all the new toys that oth-
ers don’t have and he himself hasn’t had his fill
of. A new discovery, a new toy are there for the
taking. That is why and how Iskan’s works hit you
— by their irrepressive momentum, their integri-
ty and the joy of realizing oneself as a Co-Cre-
ator. On the other hand, they are sharp and
prickly. He seems to be saying: “l won’t share
them with anyone - it’s all mine.” But time will
come and he will! Realizing one’s co-creation
with oneself, with society, with the Almighty is
the greatest understanding of the joy of exist-
ence. But in Iskan the artist, there also lives an
old genie, with his knowledge of the world of
antiquity, the repository of wisdom and every-
thing magic that passes from generation to gen-
eration and lives in that hidden chamber of the
soul. The mysteries of the East meet the West
and can manifest themselves either in a genius
or in idiocy, determining one’s unique self-
awareness. And what is there to do if the man-
ifestation is that of a child?
Margarita Yurkova,
artist, Moscow
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